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From The 
President...

It's days l ike today 
when it is particularly 
difficult to find inspi-

ration. The rain doesn't 
let up; it's cold, windy, and close to snowing. The stone 
offers no warmth and you question why it is that you 
do what you do for the three hundred and fiftieth time. 
The good news is that tomorrow is another day and that 
while today may feel more humiliating than humbling, 
these places are often where a nucleus of ideas can 
expand. Certainly creativity can move easily when the 
winds are warm, the flowers are in bloom, and the days 
are longer. However, it's when things are uncomfortable 
that we are forced to think differently and find ourselves 
spurred in different directions. 

So yes, the world is shifting and things are para-
doxical and difficult. The weather has changed 
and if you work outside, the romance of working 
in nature is notably diminished. But I challenge 
you and me to see it as an opportunity for growth, 
to push ourselves in ways that we never have, and 
come out richer and better for it in the process.  

Happy Carving Everyone,

-Gerda

As fall turns into winter and we carvers start don-
ning snowsuits along with the rest of our gear, 
this issue of the Quarterly brings you warmth 

from places as diverse as Oregon’s Silver Falls State Park 
and the nation of Turkey (did you ever think you would 
read about those two places in the same sentence?)

As we were getting everything 
together for this issue, we found 
ourselves with an unusual, but 
happy, problem: too much mate-
rial. The three main features: an 
article from Alexandra Morosco 
about her recent stone carving 
trip to Turkey, our report on Silver 
Falls and our triple Artist Spot-
light all involved photos that we 
didn’t want to reduce in size just 
to fit them all in. 

Since we now publish three 
months apart, it is not as practical 
as it once was to split stories into 
multiple parts. So, in order that 
Turkey, the Silver Falls symposium 
and the Artist Spotlight would 
all have full pictorial coverage, 
our three talented Spotlighters 

From
The Editors...

Can you name this sculpture and the 18th 

century master who carved it? And do you 

know where you can see it today? 

3

originally scheduled for this 
issue: Nichole Sharpe, Michael 
Binkley and Dave Haslett, have 
graciously consented to be fea-
tured in our first Quarterly of 
the new year. We’ll look forward 
to that. However, it seems there’s 
always room for Terry’s Ten and 
an interesting trivia question. 
(By the way, if anyone has ever 
heard of this artist, please let 
us know. It’s seems incredible 
that someone could have carved 
something like this and be virtu-
ally unknown.)

So come on inside, get cozy and 
we hope you enjoy this issue.

-Penelope and Lane 
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I    sit unnaturally erect in a silver 
steel airbus capsule, floating 36,000 feet 

above a land I will long be digesting. As I fly 
away from the earthen richness of Turkey I reel 
in my reflections while the editors of NWSSA’s 
Sculpture NorthWest await an article in just a 
few days time. My thoughts circulate through 
the flock of images and memories like a work-
ing Anatolian Shepard Dog through a flock of 
sheep – counting each one, noticing ones that 
stray, protecting that which is most valuable: 
Sacred Inspiration.

Through 
the Eyes of a 
Carver…

by Alexandra 

Morosco

Tapestries 
of Stone

p Learning from locals, Alex watches 
how Fathi delicately trims stone with 
a rather unwieldy hammer.

t Detail of carved marble pillar in 
the Hagia Sophia Mosque, Istanbul
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Origin of Opportunity…

It was through my networking within 
the stone industry that the invitation to 
travel through Turkey with a group of 
like-minded stone lovers came to be. We 
would travel for three weeks, beginning 
in Istanbul, to study the architectural 
stonework, as well as to do volunteer 
work on a restoration project for several 
days in central Anatolia. It sounded like 
a great opportunity to travel to a place 
filled with all that feeds the soul: lots of 
stone, exotic music, savory foods, end-
lessly rich imagery and many unknowns. 
It was a recipe for intrigue, so I signed 
up right away! Our group consisted of 
9 fellow travelers, most with some draw 
or connection to stone; masons, carvers, 
landscape and building stone suppliers. 
We were also gifted with a few musicians, 
poets and bona fide storytellers. 

Description of our project 
- looking to the future

The project we were invited to work on 
entailed building a deep barreled arch 
that sprung from a cave-dwelling home 
into the side of another existing build-
ing that had fallen into disrepair and 
was no longer habitable by its owners 
in the town of Göreme, Cappadocia in 
central Anatolia. This town is known 
for its “fairy chimneys” that are made 
from volcanic ash, the local stone. It is 
referred to as Tuff or Tufa. It is softer 
than most limestone, along the lines of 
Texas shellstone, but without the advan-
tage of being a benign calcium carbonate. 
Cutting and carving this stuff was like 
carving fluffy glass. 

u Where contemporary meets 
ancient. A new building in Göreme 
merges with cave homes of the 
past. 

q Fathi, our favorite mason 
draws cut lines for the 
architecturally carved stones.

u
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The town of Göreme is changing with the 
times. The entire town has been named a World 
Heritage Site, thus allowing it to be recognized 
as a site of international responsibility. Though 
the Turkey Ministry of Culture decides how 
it is to be honored and whether it is restored 
or let alone. The village stewards, mayors and 
Ministry of Culture recognize there is a need 
to modernize and restore these ancient cave 
homes in order to keep the local economy 

strong and village life 
intact. However, with 
boutique hotels, upscale 
restaurants, savvy car-
pet dealers and a strong 
regional tourist trade 
- how does an ancient 
troglodyte village keep 
its authenticity? One of 
the local hotel owners of 
The Sultan Cave Suites 
sees the importance of 
supporting the village 
culture. He has assisted 
several villagers in re-
storing their inherited 
family homes (many are 
mere hovels), to encour-
age villagers to stay in 
town and keep it a living 
village rather than a sea-
sonal tourist commu-
nity that goes virtually 
dormant each winter. 
Additionally he has built 
the Anatolian Culture 
Center, offering contem-
porary art shows and 
musical performances 
in their beautiful stone 
courtyard. The mission 
for our group was to 

p Carved marble arch in-progress at stone cutting 
studio.

q Courtyard of the Anatolian Arts Center at the 
Sultan Cave Suites, in Göreme village.
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extend a helping hand to work together 
as an international team to restore ar-
chitectural elements in the town. A few 
of the projects were a stone footbridge, 
structural columns to strengthen a “fairy 
chimney” and some architectural carv-
ing and restoration. This work is being 
overseen by George Gonzalez of Bolinas, 
California, just north of San Francisco.

Working alongside the Turkish masons 
was a memorable experience for us all. 
They started out with introductions 
by name, which was confusing enough 
because most of the men had the same 
name: Ali or Mustafa. They then went 
around with a pencil and paper and want-
ed each of us to write our birth years, 
“Ali 1956,” for example. It was decided 
life and work in America must be easier 
because the Americans all looked much 

younger and healthier than their Turkish 
counterparts of the same age. I was the 
anomaly of course. Turkish women are 
not masons or stone carvers. At first I 
detected a little tension amongst the rug-
ged Turkish men with a woman on the 
jobsite, but soon after I began chipping 
away at the carved detail architectural 
cap stones they figured I was at least 
willing to work. I think they assumed I 
was inexperienced at carving because of 
the awkward nature of the tools. In an 
amazing feat of economy, they do almost 
everything with one tool: a 4 inch wide 
steel toothed double blade hammer that 
weighed about 8 or 10 lbs. Even on the 
smallest details, they wielded this awk-
ward, gangly hammer like a surgical adz. 
I longed for my Trow and Holden half 
inch B air hammer and thought how they 
would love it so much. But after reflec-

t Rick Springer, of George Gonzalez 
Stonemasons, works at cutting in 
architectural details.

y Traditional Turkish stone cutting 
tool.

x A few of Team Bolinas take a break 
at the jobsite with Turkish crew over 
a traditional Çay (pronounced ‘chai’) 
tea. When left without an interpreter 
for short periods, we resorted to 
miming and sign language.

tion, I thought maybe they already have 
the perfect tool. That hammer is the tool 
they have in hand, the one they have had 
for hundreds of years, and it works well 
enough for them. However, next time I 
am bringing my tools and sharing! u
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In our travels through Turkey, I searched for sculptural carving, 
but mostly what I found was vast architectural ornamentation. The 
purpose of traditional decorative ornamentation in the Turkish 
culture is as multi layered as the honey-sweet baklava. 
But as in most cultures, common people did not deco-
rate their homes or gardens with stone art. This was 
done only for palaces and homes of the super wealthy

The intricate lacework of carvings found in the palaces 
and grand homes in limestone and marble was aston-
ishing. Carved gates, pillars, and architectural details 
were abundant. Turkey is rich in limestone, travertine 
and marble, allowing for floor to ceiling stonework. 
A concept that struck me was the strong contrast to 
environment that the ornate stonework created. The 
landscape is sparse and feral, this rugged landscape 
makes the color in the carpets and tapestries and 
beautiful limestone and marble seem to sing all the 
more. Perhaps this contrast accounts for some of the 
Turkish love of intricacy. Steeped into the Muslim 
belief system, as strong as the coffee, is the longstand-
ing tradition to not create false idols. They carve no 
faces whatsoever, no human forms and no animals. 
In the absence of the figurative tradition there is an 
abundance of room for abstract, geometric, and floral 
design and forms; leaving the eye plenty full. I recall a 
cemetery in Istanbul that had particularly interesting 
turban shaped forms atop slabs of intricately carved 
stone. Each was a symbol of a given sultan or heir. 
They were peculiar onion-like forms that were more figurative 
than not – while still honoring the silent code.

t Local Turk carving relief in marble with 
unique carbide tipped rebar!

u Balcony of private home in Midyat, 
southeastern Turkey.

t Stylized turban headstone in Sultanahmet 
mosque cemetery, Istanbul.
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The Unseen Portrait

For those with an interest in lettering and architectural 
carving, I cannot recommend too much, a trip to Turkey. 
The variety of written script, whether it be in classical 
Ottoman, Arabic, Latin or Greek is stunning. The Turkish 
people have seen all these languages through their long 
history. Harking back to the abstinence of the portrait, 
sultans were recognized by their individual seals. Every 
line and brushstroke had significant meaning in these 
Ottoman seals. They became more than a name; they 
acted as portraiture without an image – especially when 

carved in stone. This is to 
me ultimate abstraction. 
It abstracted both the 
written language as well 
as drawing a connection 
between a subject/person 
and ornamentation.

In my stay in Turkey I 
slumbered in magical cave 
dwellings consumed with 
thoughts of this Troglo-
dyte living. Surrounded 
by stone, I wondered 
how my carving would 
be inf luenced if I lived 
inside the very womb of 
our work. I also relished 
the strong architectural 
buildings of southeast 
Turkey – traditional ma-
sonry in towns like Mar-
din and Midyat. What 
extraordinary examples 
they are of what stone 

does for the environment and character of a city. If I go 
again to Turkey, I will explore the marble quarries and 
seek out contemporary sculptors and carvers. The con-
cept of contemporary meets classical is very compelling 
– to say nothing of the vast array of possibilities with 
such generous and passionate people.

For teaching and workshop schedules, news and updates, or 
to find out more about future Turkish adventures contact 
me through my website: www.moroscofinearts.com 

Two travel related resources: www.goreme.com and www.
sultancavesuites.com

P P P

p Written in Stone. A Sultan’s signature in Ottoman 
Script.

x Buttress of the Chora Church. Part of the 11th 
century A.D “remodel” (originally built in the 4th 
century A.D.)

y Restored cave style home in Göreme, Cappadocia



Sculpture NorthWest Quarterly Oct/nov/Dec 2010 10

Impressions of a Silver 
Falls newcomer

by Deb Taube

Hi, I’m Deborah “Deb” Taube, 
and it was really great to finally 
get to a Silver Falls Sympo-

sium. I’ve been trying for the last couple 
of years to get to the gathering, and I 
finally made it this year. It would have 
been nice to have a little more sunshine, 
but coming from a town where we have 
a Slug Queen presiding over the yearly 
Eugene Celebration, moisture in any 
form is always welcome. After the terror 
had passed about having to write some-
thing and actually have someone read it, 
I was delighted to be asked to share my 
impressions of the symposium.

Everyone was so friendly, gracious, and 
more than willing to share whatever 
they had—be it information, tools, or 
inspiration. It was nice to wander 
around and experience all of the sty-
listic variations; the different carving 
approaches and, of course, the results 
of all the hard work.  

And speaking of hard work, this brings 
me to John Fisher. How anyone can 
move that fast while carving stone is 
beyond me. His energy and enthusiasm 
is infectious. I love figurative sculpture 
so it was wonderful to watch a classical 
carver at work. I may actually find the 
courage to attempt a figurative piece 

t One of the many silver falls that gives this 
delightful venue its name.

q A piece of limestone and a talented man at the 
onset of the two-way conversation that is sculpture.
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p John’s beginning tip: “First, 
take off 30% to make a purely 
abstract shape.”

p John Fisher signs his three 
nymphs after selling them to Bill 
Pickerd.

in stone someday. Although, I don’t expect it 
will be 5 feet tall and be completed in 4 days. I’m 
thinking more like 5 inches tall and completed 
in 4 months. 

Bill Pickerd’s alabaster bowls were especially in-
spiring for me. My work tends to be form based 
and I use spheres, circles, disks and curves a lot. 
Turning wood is great fun, and it has worked well 
in some of my wood sculpture. Watching Bill 
turn alabaster opened up a whole new realm of 
possibilities for my stonework. I was absolutely 
entranced watching the walls of those vessels get 
thinner and thinner, and the beauty of the alabas-
ter come completely alive. Amazing! Bill was very 
generous with not only all of the information he 
provided, but with preparing blanks for ten people 
to turn. Even though I may not turn any vessels 
(but I think I will try, even though I suspect I’ll 
end up with a tube rather than something that has 
a bottom), I absolutely want to try turning some 
spheres and disks. I was so inspired by Bill’s u

u John Fisher telling us what he 
saw in the stone during his early 
morning vigil. 
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p Penelope Crittenden thins the wall of 
her alabaster bowl under the watchful 
eye of Bill Pickerd, the master.

t Bill Pickerd reflects the mood of his 
audience at the start of his demo.

q The beginning of a sculpture by 
Adrian Hoye, who along with John 
Thompson drove all the way from 
Montana.

demonstration, and the beautiful results that 
people turned from the alabaster he provided, 
that the next morning I wandered (read hurried) 
over to Randy Zieber’s place of business and came 
away with 400+ pounds of chlorite. Silver Falls 
is a place that can be very dangerous—at least to 
the wallet; but I can’t wait to have stone turning 
dust all over everything, including me. 

I really like black stone. It’s very conducive to 
my style. I hadn’t really considered carving 
black granite or basalt because I’ve seen carvers 
grimace at the mere mention of them. However, 
after watching Rich Hestekind create and pol-
ish the granite basin I might even give basalt or 
granite a try. Rich made it look so easy to work 
granite, although I’m sure it’s not nearly as easy 

as he made it appear. That is certainly a testament 
to an accomplished artist and craftsman – to 
make it look easy. I really enjoyed Rich’s sense of 
humor. But mostly I liked his deep appreciation 
for water and especially its importance to the 
quality of life in the northwest. His beautiful 
use of granite and basalt to express the nature of 
water caused me to think in new ways about our 
natural environment. 

The slide presentations from all three of these 
instructors: John, Bill and Rich were very in-
formative and entertaining. But, I do think that 
maybe the auction gets the prize for meeting-hall 
entertainment. I am so proud to have two 2002 
Camp Brotherhood T-shirts and my own personal 
copy of a James Taylor Christmas CD. Our auc-
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tion team did a terrific job selling anything and everything 
they had whether anyone wanted it or not. It was a very fun 
evening.

I want to thank Tom Urban for encouraging me to come to 
the symposium, especially since I am currently a sculpture 
major at the U of O (I’m a bit of a late bloomer where my de-
gree is concerned). David P. Miller’s discussion of hand tools 
and Tom’s discussion of power tools were very helpful since 
I am pretty new to stone work. I stayed to help Tom pack up 
on Wednesday. After seeing all the equipment that he and 
several other people assembled so that the symposium can 
take place each year, I want to say how impressive the effort 
was and to thank everyone for all of their incredible hard 
work so that these gatherings can happen. It was really an 
informative, inspirational and fun experience.

Silver Falls is such a beautiful park, and the convention center 
is certainly a wonderful place to spend time carving stone, 
or in my case buying a lot of stone. The natural environment 
was wonderful (making chips and dust under all those tower-
ing firs – what could be better!), the accommodations were 

certainly comfortable and 
the meals were more than 
I expected, although I had 
heard the food was great. 
But, mostly I was rewarded 
with a wonderful sense 
camaraderie, renewed in-
spiration and enthusiasm 
for all things stone, and all 
things that might be carved 
from stone. The Silver Falls 
Symposium is, quite sim-
ply, a great thing to do. 

p David P. Miller attending to the 
tools of his beloved trade.

u Rich Hestekind has our 
attention as he starts to show 
us how to cut and assemble a 
working, black marble, water 
fountain.

y Our leader, Gerda Lattey, pauses 
in her pursuit of water working a 
basalt piece.

q Long-time stone man, Joe 
Conrad, goggles up and puts steel 
to stone.

H H
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Terry's
Tips

14

Release from Deception was carved from a 
single block of marble by the Genoese sculptor 
Francesco Queirolo (1704 – 1762). It was 
commissioned by Prince Raimondo di Sangro for 
his family’s private chapel.

‘‘Release from Deception shows a man's 
emergence from the snares of error. It is, in 
fact, a self-portrait of the sculptor, as he is 
being helped from a net of cords by his own 
intellect, shown in the guise of a winged 
boy; the intellect points at the world, the 
source of deception, with a scepter.” 

		  -From the Web Gallery of Art (www.wga.hu)

You can see it in Naples, Italy by visiting the 
Sansevero Chapel at Via de Sanctis #19.

Open to the public

Weekdays 10 am to 5 pm

Weekends 10:30 am to 1:30 pm

Closed Tuesday

Al Sieradski’s Dust-free 
Stone Sculpting

I've started a channel "VirtualSculp-
tures" on YouTube presenting some 
of my virtual sculptures drawn with 

the 3D graphics package "solidThinking." 
You can find my channel using the web 
browser link http://www.youtube.com/
user/VirtualSculptures or by searching 
"Al Sieradski" at the YouTube site http://
www.youtube.com. 

The videos present short 8 to 14 second 
circumperambulations of the sculp-
tures in simulated studio lighting with 
simulated surface structure. You can 
set the resolution request to 720p HD 
for the best image. I play the original 
files using Windows Media Player set in 
continuous loop mode for a fuller experi-
ence, but I don’t know how to make the 
YouTube player loop continuously for 
a longer view. Perhaps the files can be 
downloaded, saved, and viewed outside 
the YouTube player.

If you enjoy them, encourage me by 
subscribing to the channel (whatever 
that means).

alsieradski@sieradskistudios.com

6 Prepare for the “breakout” at the 
bottom of a hole drilled in stone.

7 Beware the grain direction when 
cutting, fretting, chiseling.

8 Check for cracks periodically 
during the carving process. A wet 
wash will find minute ones. 

9 The back side of a rotating disk 
or blade cuts too, for better or for 
worse.

10 Magic marker ink can soak in 
fairly deep on some stones, compli-
cating the finishing process.

1 When carving outside, even 
under a tent, put a cover over your 
work at night, because dust plus 
dew equals mud.

2 Translucency of stone can re-
duce detail definition.

3 Don’t waste time on ugly rock.

4 Make sure the SAWSALL blade 
enters and exits the stone where 
you want. A tendency to migrate 
exists.

5 Drill bits are hot right after 
withdrawal.

f
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 Carving Calendar 2011

Classifieds & Announcements

Personal Stonecarving Retreats
Power Tool & Handcarving Instruction

Individual or small group rates

 Stay onsite in our Fox Hollow Valley 
B&B; private bath & entrance, full kitchen, 2 

daily meals included, specializing in local and 
organically grown ingredients.

Call or email for rates and more information

Mark Andrew Sculpture Studio
Fox Hollow Valley B&B

29775 Fox Hollow Road, Eugene OR 97405
541.343.1557  www.markandrewstudio.com

j j
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